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Sculpture at Work .
B In the city, we’re constantly surrounded by

surfaces. Stone, glass, metal, concrete, brick and
tarmac shape the roads and buildings that we
navigate. Wood, plaster and plastics cover our
interiors. Assembled in such a way, these
constructions have a sense of permanence - or at
least longevity, that they will hold together in this
way for at least a few years. Walking among the
= shining silver, black and blue structures of Canary
Wo I fg a n g wel I ed e r Wharf, passers-by might, for ten days in the middle
of June, notice another surface being set up: a
stack of white concrete blocks, backed by a web of
scaffolding. Passing by in the morning, you might
see a short square of them, like a small wall; by the
evening you would see an over two metre high
stretch, perhaps a square gap in its otherwise
uniform shape. It’s an odd sort of construction site,
positioned on Montgomery Square, a plaza just
outside the tube entrance. The builders are fenced
off, but they’re not digging below the pavement at
all, not putting any foundations down. The next
day, it will have moved on, the previous section
disassembled, and a new, similar sized stack being
erected just next to the previous one. This daily
constructed surface is Transfer Laban, a temporary
outdoor artwork by German sculptor Wolfgang
Weileder.
The propped up surface might look like a part of
a film set, a reminder of old Hollywood sets where
whole towns were simply the two-dimensional
fronts of buildings held up by bits of wood. But the
performance going on here is more of a slow
dance: each daily stack of concrete is an excerpt,
that together over the ten days form a full-size
replica of the single facade of a building. The
building being replicated - or, as the title says,
transferred - might be difficult to recognise in
pieces, but it is in fact a building that is situated R oy ALK
less than two miles away almost directly due south, P 1w
13-24 June 2016 just on the other side of the river in Deptford. The 4 N G
Trinity Laban Conservatoire of Music & Dance SR \
(Laban Building) was opened in 2002, designed by R \
the Swiss architects Herzog & de Meuron. At the !

Performances by students from time, when it opened on the bank of Deptford

Trinity Laban Conservatoire Creek, the sleek modern building was relatively on
s v eEhe Bl BarEe its own in the area, with its curved front of glass
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Laban Building, Deptford
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Transfer, Milton Keynes, 2006

Transfer Laban, Computer generated proposal

sequence, 2016

itself being torn down, a short term monumental
elegy to a wartime bomb-ravaged and now
renovated area. In Detroit, USA, the late artist Mike
Kelley created a portable replica of his suburban
childhood home in the industrial centre of the city,
plonking its white-panelled family ideal amidst
dirty brick former factory buildings that tower over
it. His Mobile Homestead (2012) is still used as a
community centre. Weileder’s work is often
compared to the architectural incisions of
American artist Gordon Matta-Clark - who made
large geometric holes and precise gaps in
abandoned buildings as site-specific installations -
but there is more civic concern at the heart of his
practice. Weileder’s transfers become open-ended
questions into how we feel a part of the buildings
that surround us, how we all, whether we like it or
not, take part in architecture. The replica of the
Laban Building appearing in Montgomery Square
this summer takes an educational institution and
places it in the outdoor space of a business centre,
in a space that is
ostensibly public;
though it isn’t
public as such - it’s
private land,
owned by the
Canary Wharf
Group plc, through
which we have
temporary ‘right of
way’. Our
encounter with this
version of the
Laban Building is
of a meeting of
concrete and flesh,
on territory where
we are both equally transient. The encounter
implies, too, the dissolution of the buildings that
surround it, imagining a time when these buildings
might also be disassembled. All architecture,
Weileder implies - all these surfaces - are temporary.

Transfer, Milton Keynes, 2006

is a writer, critic and curator
based in London. He is a contributor to Art
Monthly, Art Papers, Art Review, frieze and other
publications, and is contributing editor to Tate Etc.



Project Description

Charles Linehan
and students
from Trinity
Laban
Conservatoire
of Music and
Dance, a series
of new dance
performances is
being developed in response to the work and will
be presented on site each day during intervals in
the construction process.

The project is being realised with support from
students at Tower Hamlets, Barking & Dagenham
and Havering Colleges who are engaging as
volunteers on all aspects of the event, offering
them an invaluable opportunity to learn new skills
and engage with an exceptional art/architectural

Transfer-back, Milton Keynes

Gallery, 2007

www.wolfgangweileder.com

Locus+

project. The Ytong blocks, supplied by Xella UK will
be distributed to the colleges after the event to be
used for future training.

Wolfgang Weileder is originally from Munich,
Germany, and moved to the UK in 2000. He is
currently Professor in Contemporary Sculpture at
Newecastle University. His work is primarily
concerned with the examination and critical
deconstruction of architecture, public spaces and
the interactions we have with the urban

www.locusplus.org.uk




London Festival of Architecture 2016 celebrates
London as a global hub of architecture. The theme
of the London Festival of Architecture 2016 is
Community, and the festival aims to connect with
as many people as possible to demonstrate
architecture’s relevance to London and

its diverse communities. The festival programme
features exhibitions and events organised by
London’s leading architectural, cultural and
academic institutions alongside architects,
designers, curators and community groups from
around the UK.

/-
:

Transfer Laban has been realised with
funding from the Arts and Humanities
Research Council and Canary Wharf
Group and is supported by Arts
Council England and the University of
Newcastle upon Tyne.

Photographs courtesy of the artist
unless otherwise credited.
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